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DOOPMYBAHHJI [HIJ.IOMOBHOT KOMYHIKATVBHOI KOMITETEHTHOCTI
Y MAUBYTHIX ®AXIBIIIB I3 COIIIAJIbHOI POBOTU
3ACOBAMWM AHAJII3Y ITYBJITUHUX BUCTVIIIB HA TED

Cmamms npuceauena 00cniodceHHio npoonemMu QOpMy8aHHsa iHULOMOBHOT KOMYHIKAMUBHOT
KomMnemeHmHocmi  manbymuix axieyie i3 coyianvHoi pobomu. IIpedcmasnene agmopceke
bauenHs QOpMYSaHHA THULOMOBHOT KOMYHIKAMUGHOI KomnemeHmHocmi 3000ysauie 3acobamu
aHanizy nybniunux npomos Ha TED, wo posxkpusaiome 0ocgio ma memoou coyianvHoi pobomu y
3apYOINCHUX KPAIHAX.

Mema 0ocaiodncenna — npoananizygamu i GUAGUMU KOMNOZUYIUHI Ma J1eKCUKO-CeMAHMUYHT
0cobnUBOCHI 1eKCUKYU aHETIOMOSHUX nYOniuHuUX npomos Ha 3axooax TED, npuceauenux memamuyi
coyianeHol pobomu.

Memooonozia. [ocnioscenns 6azyemvcsi HA KOMREMEHMICHOMY RIOX00i 00 Ni020MmOSKU
Qaxisyie i3 coyianeHol pobomu ma KOMYHIKAMUBHOM)Y NiOX00i 00 HABYAHHA [HO3EMHOI MOGU.
Bukopucmani maxi memoou 00CniodHcentss: KOMIOUYIUHUN aHaiz — 01 XapaKkmepucmuku cmpyK-
MYpHUX 0COONUBOCMET aH2NOMOBHUX NYONIMHUX NPOMOG MEMAMUKU COYianbHOI pobOmU HA 3ax00ax
TED; xomnonenmuuil ananiz — O GUAGNEHHS CEMAHMUYHUX 0COONUBOCMEN IEKCUKU YUX NPOMOB.

Haykoea nosusna cmammi nojsieac y GuG4eHHIi U aHAli3i KOMNOZUYIUHUX MA JIeKCUKO-
ceManmuyHux 0coonusocmell NYONIUHUX NPOMO8 COYIANLHO-NCUXONOTYHOT MeMAmUuKy Ha 3axX00ax
TED, wo mooce 6ymu euxopucmane y niocomosyi ¢haxisyie i3 coyianvHoi pobomu, 30kpema y
Kypcax 3 OCHO8 KpACHOMOBCMEA, COYIanbHO-nedazo2iuHoi mepanii, coyianbHO20 NAMPOHAICY,
OCKINbKU 3MICHO080 MOPKAEMbCSL HOBIMHIX Memoois I 8IOKpummis y coyianvHii pooomi.

Bucnoeku. Komnosuyiiina 6yoosa npomos na TED, nos’sazanux 3 memamuxoto coyianvHol
pobomu, npeocmagiena MpoOMAd KOMNOHEHMAMU — GCHIVNOM, OCHOGHOIO YACMUHOIO |
3aeepuLanbHol0  YacmuHolo.  Buxopucmosylomvca  3acobu  nepconanizayii, aodpecayii ma
dianoeizayii Onst NIOMPUMAHHS KOHMAKMY 31 CIyXauamu, YmpumanHs ixHboeo inmepecy. Jlexcuko-
CEMaHMUYHUMU  OCOOTUBOCHAMU NPOMOG € BUKOPUCMAHHA NPOPeCilinol NeKCUKU, YICUBAHHS
JIEKCUKU Y NePEeHOCHOMY 3HAYeHHi ma cmunicmuyno 3abapenenux aexcem. Taxkuil ananis oae 3moey
3000ysauam cneyianorocmi 231 « CoyianvHa pobomay 8usHauumu J1eKCUKo-ceMaHmuyHi acnexmu
ma ocobaugocmi 6y006u NPOMOS, W0 JeAcamv Y NIOWUHT IXHIX HAYKOBO-NPAKMUYHUX IHMepecis.

Knrwuogi cnosa: inwomosna komyHikamuena komnemenmuicms, gaxiseysv i3 coyianvHoi
pobomu, nybniuna npomosa, TED (Technology, Entertainment, Design), pumopuxka.

IMMocTanoBka npodaemu. CyyacHi cycniJibHi MpoLecH nepeadayaroTb HEOOXiAHICTh PO3BUTKY Y JIOIUHU
SK 0COOWCTOCTI Ta TmpodecioHaNa KOMYHIKATHBHOI KOMIIETCHTHOCTI. YMiHHS BCTaHOBJIOBATA KOHTAKTH,
HallaroJ)KyBaTH B3a€EMOJIiI0, BIIEBHEHO KOMYHIKYBAaTH € KJIIOUOBUMM CKJIaJOBUMHU L€l KOMIETEHTHOCTI.
®dopmyBaHHS 1i€7 KOMIETEHTHOCTI Ha0yBae 0coONIMBOT 3HAUYIIOCTI y (axiBIiB, SAKi AOTOMAraloTh IHIIUM — y
colianbHUX MpPaLiBHUKIB, COLiaIbHUX TeJaroris.

KoMyHiKkaTHBHY KOMIETEHTHiCTh (axiBus i3 couiasbHOT poboty, Ha nymky O. [ImaronoBoi [4], MoxHa
po3rAmaTh K CKJIagHYy IHTerpaTUBHY SKICTh OCOOMCTOCTI, sika OMOCepeKOBYe MpodeciiiHo-neaaroriuny
TSUTBHICTB, MATPUMKY | pO3BUTOK €()eKTHBHOTO CIIIKYBaHHS 3 KJIIEHTOM YW IHITMMHU Y9aCHUKaMH COLIaTbHOTO
npouecy. CouianbHO-eAAaroriuda isbHICTh Y OyIb-sSKUX YMOBax 3ajJMLIA€ThCS OpraHizaliifHOIO Ta
KOMYHIKaTHBHOIO, TOMY KOMYHIKaTMBHICTb [UISl COLIaJIbHOTO TleJiarora — e He JIMIIe COLianbHO-TICUXO0JIOTivHa,
ane i npodeciiiHo 3HauYyIIa AKiCTb.

Pasom 3 TuM, ¢QopmyBaHHS IHIIOMOBHOI KOMYHIKaTWBHOI KOMIIETEHTHOCTI 3100yBadiB pi3HUX
crielliaJbHOCTe! Hapa3i € BHMOTOK 4Yacy Ta 3aBAaHHSAM 3aranbHoi (axoBoi migrotoBku. Biamosimno 1o
CTaHIApTIB BUIIOI OCBiTH 3a cremianbHicTIO 231 «ComianeHa poboTa» s mepmmoro (0akaaaBpChKOTO) Ta
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Ipyroro (MaricTepcbKoro) piBHA BHINOI OCBiTH, cepel MpPOTpaMHMX pe3yJbTaTiB HaBYaHHS 37000yBadiB €
«BinpHO criNkyBaTHCA YCHO i MUCBMOBO AEP>KaBHOIO Ta iHO3€MHOI0 MOBaMU 3 MpodecitHMX muTaHby [5].

[HIIOMOBHA KOMIETEHTHICTh — 1€ KOMIUIEKC 3HaHb, YMiHb, HaBWYOK, SKi IalOTh 3MOTY YCITIITHO
BUKOPHUCTOBYBaTH iHO3eMHY MOBY sK y TpodeciiiHiil AifIbHOCTI, Tak i AJMS CaMOOCBITH i CaMOpPO3BUTKY
ocobuctocTi [3].

Ha namy mymky, ogHMM i3 cmoco6iB (opMyBaHHS iHIIOMOBHOI KOMYHIKaTHBHOI KOMIETEHTHOCTI Y
MalOyTHIX (axiBIiB i3 comiadbHOT poOOTH, COIiATLHUX TENAroTiB € aHali3 iHIMOMOBHUX MyOJIiYHUX BHCTYIIIB
npobnemMatuku couianbHoi pobdotu Ha TED. Takuii miaxia JeXuTh y IUIOLIUHI KOMYHIKaTUBHOTO METOLY
BHMBYEHHS iHO3eMHOi MOBHM i Tependavae, 110 MOBAa BHCTYMae 3aco00M Ui 3 SICyBaHHS 3MICTY aBTOPCHKHMX
MiAXOAIB y coulianbHilt poboTi y 3apyOikHux KpaiHaX. KpiM Toro, 3100yBadi aHalli3yl0Th CTPYKTYPY BUCTYIIB
Ha TED, mo y uinomy cnipusie (popMyBaHHIO KOMYHIKaTHBHOT KOMIIETEHTHOCTI, HABMYOK KPaCHOMOBCTBA.

3a3HaunMo, 110 cepe ryMaHiTapHux HayK y CLIIA ocobimBe mojioskeHHs 3aiiMae MUCTELTBO IMyOIiuHOTO
BHCTYTy. SIK CTBEpIKYyIOTh HaykoBmi [2, 198], mist aMeprkaHLiB Lie He MPOCTO HayKa, a MpEeAMET Nep)KaBHOI
igeosnorii. Came TOMy PUTOpUKA — LIEHTPalIbHUN MpeAMET MiATOTOBKH 3 PifHOI MOBU. AMepUKaHLi eHepriiHO
HaMaraloThCsl TePEeTBOPUTH 3HAHHS Ha TPaKTW4He BMiHHA. Take po3yMiHHS 3HAUYLIOCTI IMyONiYHUX BHUCTYIIIB
3HAWILIO CBOE BimoOpakeHHS Y [isUIBHOCTI aMEepUKaHCHKOTO MPHBATHOTO HekomepuiiiHoro ¢ouny TED
(Technology, Entertainment, Design), mo mpoBoauTh MmopiuHi KoH(epeHIil mixm raciom «ldeas worth
spreading.

AHanmi3 octaHHix fgociimkeHb i myOgikamiii. [locmimkeHHo ocobnmmBocTeidt  mpodeciiiHux
KoMMeTeHTHOCcTel (paxiBIliB i3 couiaibHOi poOOTH, colLiajdbHUX MenaroriB mpucesueHi mpaui O. besnanbko,
I. 3BepeBoi, JI. 3aBampkoi, A. Kamcekoi, O. Kaprenko, I. Ko3yboscekoi, O. Muxaifnenko, O. [lmaToHOBOT,
T. Cemurinoi, H. CyxoBeeBoi, C.XapueHka Ta iH. HaykoBLi aKkUeHTyBaJu YyBary Ha Ba)IJIMBOCTI
KOMYHIKaTHBHOT KOMITETEHTHOCTI SIK OJIHi€T 3 BU3HAYAJILHUX CKJIaJOBUX NpodeciitHoi KoMIeTeHTHOCTI (axiBLiB
13 comianbHOT podotn (A. Kamnceka, B. KoBanenko, JI. Mapuenrok, . Omiitnuk, O. [TimatoHosa).

TIpobOnemaTika 0COONMBOCTEN NyOJIYHMX TIPOMOB INMPOKO IIPEACTaBlIEHAa Y HAayKOBO-METOIMYHIMi
Jitepatypi. 30Kkpema, BOHa cTajla mIpeaMeToM aociimkedns B. Bonmapenko, B. Banmgumesa, I. Jlanwmoxa,
A. 3arnitka, JI. Manpko, I. I[InoTHuibKkoi Ta iH. Y HayKOBHX PO3BiJKax TaK0X aHaATI3YIOThCS OKpeMi acleKTH
myoniuHux npoMoB — miayoriunicte (JI. [TaBaenko Ta O. MadryiieBa), CTPYKTYpHHI aHali3 OPOMOBH
(JI. BaxpoB), migxoau 10 BUBYEHHS aMepPUKaHChKOT LiepeMoHianbHOT mpoMoBH (O. ['yHaapeHKO0), KOMYHIKaTHBHI
crparerii y mpomoBax mnpesumerra CIIA (M. Txip). JochimKkeHHIO Ta aHaIi3y OpPUTAHCHKUX aKaIeMiuHUX
NyOdiYHUX MPOMOB, TXHIM MPOCOIMYHUM OCOOJIMBOCTSIM IpHcBsYeHa MoHorpadis M. bioxa ta €. ®peiigiHol.
PasoMm 3 ThM, mpoOiieMa (hopMyBaHHS IHIIOMOBHOI KOMYHIKAQTHBHOI KOMITETEHTHOCTI MaiOyTHIX (axiBLiB i3
couianbHOT poOOTH aKTyalli3yeTbCsl 3aBISKMA Cy4yacHMM BHMoOram Ao Mpodecii, HeoOXinHicTio mpodeciiiHoro
YIOCKOHAJIEHHSI Ta HAaBYaHHS YNPOJOBXK XKHUTTS, IO CIIOHYKA€ 10 TOCIIKEHHS y Liil HapuHi.

Meta goc/lif:KeHHs1 — MPOaHANi3yBaTH i BUSBUTH KOMIIO3MLIMHI Ta JEKCUKO-CEMaHTHYHI 0COOIMBOCTI
JIEKCHKH aHTJIOMOBHUX ITyOIivHNX TipoMoB Ha 3axonax TED, mpucBsueHNX TeMaTHlli coliaabHOT podoTH.

MertopoJiorisi. JlocnmimkeHHs 0a3yeTbcs Ha KOMIETEHTICHOMY MiAXOAi A0 MiAroTOBKM (haXiBLiB i3
couianbHOT poOOTH Ta KOMYHIKaTHBHOMY IIAXOMI 10 HaBYAaHHA iHO3eMHOT MOBH. BuWKopucTaHi Taki MeTonu
JOCIHIIKEHHS: KOMNO3uyiliHuyl ananiz — ISl XapaKTepUCTUKU CTPYKTYPHHMX OCOOJIMBOCTEIl aHTJIOMOBHUX
MyOJIIYHIX TIPOMOB TEMATHKH COIialbHOI poOoTh Ha 3axomax TED; xomnonewmuuti ananiz — njisi BUSBICHHS
CEMaHTUYHUX O0COOJMBOCTEH JIEKCHKU LIUX IPOMOB.

HaykoBa HoBHM3HA cTaTTi mMojsirae y BMBYEHHI i aHami3i KOMMO3WIIMHUX Ta JIEKCHMKO-CEMaHTHYHUX
0CcOONMMBOCTEH MyONiYHUX MPOMOB COLiaTbHO-TNICUXOJNOTIYHOT TeMaTuku Ha 3axomax TED, mo moxe Oytu
BUKOPHCTaHe y MiATOTOBII (haXiBIiB i3 comialbHOT POOOTH, 30KpeMa Yy KypcaX 3 OCHOB KpPacHOMOBCTBA,
colianbHO-TIearoriyHoi Teparii, COLialbHOTO MAaTPOHAXKY, OCKIIBKMA 3MiCTOBO TOPKAETHCSA HOBIiTHIX METOMIB i
BiIKPUTTIB Y COLiaJIbHIN pOOOTI.

Pesynbratn nocuimkennsi. Kypatop xongepenuii TED K. Angepcon nepexonanuit, mo «y XXI cT.
BYMTH MyOJIIYHOTO BUCTYMy Tpeba y KoHii mkomi. Ille mo emoxw KHWKOK 1€ BMiHHS BpakaJlocs OCHOBOIO
OCBiTH, X0ua i HAa3MBaJOCH TOMi IELI0 CTAPOMOIHO — PUTOPHKA. Y N00Y HOBUX TEXHOJIOTif MyCUMO BiIpOAUTH
1€ IUISIXETHE MUCTELTBO | 3p0OMTH HOTO YeTBEPTUM OCHOBHHM €JIEMEHTOM OCBIiTH: YUTAaHHA, TUCHMO, JIiu0a... i
putopukay [1, 12].

3acHopaukH TED ToumHaNMM CBOO MisTTBHICTh K aMEPUKAHCHKUN NPUBATHII HEKOMepIiitHnil (HoHM, 110
MPOBOIWB IMOpiuHi KoH(epeHIil (3 1984 p.), mow’s3ani 3i chepamu TexHomorii (Technology), po3Bar
(Entertainment) i qu3aitny (Design). OnHak ocTaHHIM 4acoM, K CTBEPAXKYe HUHIIIHII KypaTop i Bexyuuit TED
K. Angepcon [1, 12], koo TeM po3MMpMIOCS — MOXe WTHCA Mpo OyAb-I0, M0 CTAaHOBUTh TI'POMAACHKHIA
intepec. Cnikepu TED HamararoTbcs MOLIMPIOBATH CBOT ifel cepel HempodgecioHaliB, BUTOJIOUIYIOUHM CTUCII #
peTtenbHO miArorosieHi mpomosu. 3 2015 p. mepernsaan KoH(pepeHLiit 37eTiny 10 MiTbspAa MOopivHO.

Ipo 3acamu misneHOCTI TED K. Anmepcon nue: «Micis TED — cnpusiTi NOIMUpPEHHIO MOTYKHUX i11eit.
Hawm Gaiimyxe, sk ue BinOyBaerses: yepe3 TED, TEDx um inmmuit ¢popmar myOniunoro Buctymy. Hac timmTsb
Oynb-sika 3BicTKa npo koH¢pepeHuii B ctuii TED. 3pemiroro, inei He3anexHi. BOoHU )KUBYTh CBOIM KUTTAM. | MU
MIOMHSA i3 3aXBATOM CIIOCTEPIraeMo BiIpOMKEHHS OpaTOPCHKOTO MUCTEITBA — Jie O 1ie He BinOyBasiocs i XTo 0 11e
He pobusy [1, 13].

BigmoBigHO MO METW HAIIOTO NOCHTIMKEHHS, TMPOaHaJi3yeMO KOMIIO3WIIHI OCOOJIMBOCTI TIPOMOB
MICUXOJIOTIYHOT TEMAaTHKH, BUTOJIOIIEHUX Ha 3axoaax TED.
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Tak, mpomoBa Memiccu Yokep «MuctenrBo Moxe 3uinntu HeuauMmi panu Bia [ITCP» (Melissa Walker
«Art can heal PTSD’s invisible wounds») [8] Ta mpomoBa bpene Bpayn «Cuna BpasnuBocTi» (Brene Brown
«The power of vulnerability») [6] MarOTh TPHOXKOMIIOHEHTHY OyIOBY: BCTYI, OCHOBHA Ta 3aBeplIaibHa
YaCTHHH.

Bemyn BKIIFOUa€e KOHTAKTOBCTAHOBJICHHS (Opi€HTAIlis Ha CiIyXadiB) Ta TIPEACTABICHHS TIpeaMeTa
MpOMOBH (OpieHTalis Ha 3MicT BUCTYyTY). [Ipu nbomy Menicca BUKOPUCTOBYE TaKi CTpaTeril:

1. Onmcye cutyarito, 3BepTAlOYUCh 10 YABU Ta eMOIIill cIyXadiB, 00 BOHW MOTJIA 3PO3YMITH CYTHICTh
dpenomeny BFIB, post-traumatic stress disorder. «You are a high-ranking military service member deployed to
Afghanistan. You are responsible for the lives of hundreds of men and women, and your base is under attack.
Incoming mortar rounds are exploding all around you. Struggling to see through the dust and the smoke, you do
your best to assist the wounded and then crawl to a nearby bunker» [8].

2. Bxirouae TeMy BUCTYITY Y KOHTEKCT CBO€ET ocobucmoi icmopii:

«When I was a little girl, I would visit my grandparents every summer. It was my grandfather who
introduced me to the effects of combat on the psyche. While my grandfather was serving as a Marine in the
Korean War, a bullet pierced his neck and rendered him unable to cry out. He watched as a corpsman passed him
over, declaring him a goner, and then leaving him to die.... He lived out the remainder of his days isolated and
tight-lipped, never finding a way to express himself, and I didn’t yet have the tools to guide himy [8]

Ta mpogecitinoi disnvHocmi, WO chpuse (OpMYBaHHIO [OBIpM CiyXadiB A0 opaTopa Ha OCHOBI ii
npodeciifHoro noCBimy:

«I wouldn’t have a name for my grandfather’s condition until I was in my 20s. Seeking a graduate degree
in art therapy, I naturally gravitated towards the study of trauma. And while sitting in class learning about post-
traumatic stress disorder, or PTSD for short, my mission to help service members who suffered like my
grandfather began to take form» [8].

Taki cTparerii CHIpusSIOTH aKTHMBHOMY 3aJlydeHHIO CIIyXadiB y CIUIbHY PHUTOPWUYHY [isUTBHICTB.
3a3HauMMo, 110 BCTYITHA YacTHHA pealli3yeThCs y N0OPO3MUNIMBIN TOHANBHOCTI, 3i 3BE€pHEHHAM A0 CIIyXadiB i
nponosutliero «Now close your eyes. Can you see BFIB?» [8].

BpeHe nmounHae 3 xapTy Mpo Te, AK 11 XOTUTH NpeAcTaBUTH Ha OJHOMY i3 3axomiB: «She said, «I’m going
to call you a storyteller». And I was like, « Why not «magic pixie»? ... So I’m a researcher-storyteller» [6].
TakuM YUHOM peanizyeThcsi KOHTAKTHOBCTAHOBIIOBAIbHA (DYHKLIA BCTyMy. [lani opaTop roBOpUTh MpO MpeaMeT
TIPOMOBH, TTiTKPECTFIOI0YH HOTO 3HAYEHHS MO0 BJIACHOTO CIIOCOOY JKUTTS, CTaBIICHHS MO0 KOXaHHS, pOOOTH Ta
6aTbkiBcbkiX 000B’s13KiB: « We're talking about expanding perception. And so I want to talk to you and tell some
stories about a piece of my research that fundamentally expanded my perception and really actually changed the
way that I live and love and work and parent». 3aBasku npomy BpeHe HamamrToBye ciyXadiB Ha CIOIPUAHATTA
BaXJMBOI iH(popMarii, 1Mo npoWnua ampobamito depe3 ii KWATTEBUN MOCBin (cTpaTeris — amensmii 1o
npodeciifHoro NOCBiy), BUKIUKAE NOBIpY A0 MpeaMeTa IPOMOBH.

B ocuosuiti yvacmuni npomoBu Meicca MOCIIIOBHO BUKIAmae ii 3MICT, 3aCTOCOBYHOYM AWMHAMIYHUN
(pyHKIIIOHATLHO-CMHUCIIOBHAM TUIT MOBJIEHHS — PO3MOBiAb, 1[0 Ma€ IHAYKTUBHY OymoBy. OpaTop po3moBina mpo
BWSBJICHI i IOBeICHI 11 MPAKTUYHON MisUTBHICTIO (paKTH 100 BIUTMBY MUCTEITBA Ha ypaxkeHi yHacnigok [ITCP
ningHku Mo3ky monuHu: «The process of art therapy bypasses the speech-language issue with the brain. Art-
making accesses the same sensory areas of the brain that encode trauma. Service members can use the art-
making to work through their experiences in a nonthreatening way. They can then apply words to their physical
creations, reintegrating the left and the right hemispheres of the brain. We’ve seen this can work with all forms
of art — drawing, painting, collage — but what seems to have the most impact is mask-making» [8]. CTBopeHHs
MAacoOK MaJIo HalOInbImnii e(heKT, OCKUIBKH, SIK 3a3HaumiIa Meiricca, HEBUAUMI paHU MAarOTh iIMEHa Ta 00JIyaYs.

T'onoBHOIO (PYHKIIIEI0O OCHOBHOT YaCTHMHU MPOMOBH € MPEACTaBIECHHS apryMeHTalii. Mejicca 3BepHyJiacs
0 KOHMEKCMYanbHUux apeymeHmis, TATYI0Un (PiTocoPChbKy TOUKY 30pYy i 3iCTaBISAIOUM 1i 3 Ii€l0 apT-Teparii:
«Philosophers have told us for thousands of years that the power to create is very closely linked to the power to
destroy. Now science is showing us that the part of the brain that registers a traumatic wound can be the part of
the brain where healing happens too. And art therapy is showing us how to make that connection» [8]. Oxpim
TOTO, Ha Claii/i y mpe3eHTauii npeacrasneHo murary 3a O. Yaiinpaom: «Give a man a mask, and he will tell you
the truthy.

Takox opaTopka BUKOPHCTAJa eMuIipu4Hy apeymMeHmayiio depes okpemuil eunadok. 30KpeMa, BOHA
pO3IOBiac peajabHy iCTOPII0 CBOTO MALI€HTA, SIK 3aBASKNA MacCILi BiH 3Mir BiAIyCTUTH CIIoraj, II0 MepeciinyBaB
foro. Y BUCTYIi HaBOAWTHCS aydio3amuc, A€ BIMCHKOBMIA MOSICHIOE, SIK MPOLIEC CTBOPEHHS MACKU BIUIMHYB Ha
HBOTO. Tak, 3a TOTIOMOTOIO IIFOTO TIPHUKJIATLY OPaTOpKa KOHKPETU3Y€E BUCYHYTE TOJOKESHHS MO0 IUTIONIO0T CHITH
apT-Tepartii.

Bpene posmnoBizae mpo MOCTIZOBHICTh CBOIX HOCHIIKEHb Ta BHUCHOBKIB, IO JA€ MiACTaBH BU3HAYUTU
(pyHKILIIOHATLHO-CMUCMOBHI TUIT MOBJIEHHST — PO3MOBIJb, CIIOBHEHY PO3AYMIB Ha Pi3HUX eTamax il J0CHiIKEHb.
Lle migcumioe m10ka30BY 0a3y Ta MepeKOHYE ayIUTOPIIO Y TOCTOBIPHOCTI BUCHOBKIB.

V paHHi poku cTaHOBIIeHHS ii Ik HayKkoBlA Ha bpeHe BIUIMHYNU cioBa ogHoro mpodecopa: «Here’s the
thing, if you cannot measure it, it does not exist». J{anai y T€KCTi ITPOMOBH 3HAXOJAMUMO 3BEPHEHHS 10 TAKOTO
MiIXoay Mpo BHMiproBaHHS. Tak, BOHA, XapaKTEPHU3YIOUM CBOE CTaBJIEHHSA IO BPA3JMBOCTI i Oa)kaHHSA 3 LIAM
posibpatucs, ckasana: «And so I thought, this is my chance to beat it back with my measuring stick»; HaBoaUTH
CJIOBA CBOIX APY3iB y BiJMOBIIb HA CBOE BUCJIOBIIEHE Oa)kaHHS BiJBigaTH McuxoTepaneBTa: «I’m just saying, you
know. Don’t bring your measuring stick». Takox opaTopka 3BepHyJia yBary Ha CTOJiBaHHS BiJ 3ycTpidi 3 uum
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CTIETaTiCTOM, ake y HbOTO € «BUMIpIOBabHI mpwiaam» («... because their B.S. meters are good»). Tyt mMu
3HAaX0IMMO CaMOipOHi0 opaTopa LIOA0 BipH Y MEBHI YiTKi MpaBuia i Mexi.

Bbpene bpayn mpornoHye ciyxauam eKCKypc y TeHe3y il HayKOBHMX IOLIYKiB: CTOCYHKHM (connection) —
copoM (shame) — mo6oB, npuHanexHicTb (sense of love, belonging) — mupicTs, cminusicTes (Whole-hearted,
courage) — 9yiHICTh, Bpa3nuBicTh (tenderness, vulnerability). [Ipu iboMy opatop HaBOAUTH ghaxkmu, 00epaicaHi
30 00NOMO2010 eMNIpUYHUX MemoOié (BUBUECHHS iCTOPil pi3HUX J0Jel, iHTepB 10, omuTyBaHHA yepe3 Twitter Ta
Facebook). IlepekoHnnBO 3By4aTh CIOBa OpPaTOPKH MIOAO ii CTaBICHHS IO BPA3JIMBOCTI, KOJW BOHA MilIia
BHCHOBKY TIpo ii BaknuBicTh: «For me, it was a yearlong street fight. It was a slugfest. Vulnerability pushed, 1
pushed back. I lost the fight, but probably won my life back» [6]. B ocHOBHiif YacTHHI HassBHWII BCTaBJICHU
JiaJior SiK Mpe3eHTallis 11 B3aeMOoii 3 MCUX0TepaneBTOM Y JKapTiBIuBii popMi, 110 poOUTH TPOMOBY €MOLIIHHOIO
i BUKJIMIKA€ BiMOBITHY PEaKILiFO cnyxat{iB

Sx mpaBuno, y 3aBepLuam>Hm YacTHHI opaTop Harajye, mpo o iia MoBa B OCHOBHI# 4YacTuHi,
MiIKpecToe HalOiNbII 3HAUYIi acreKTH, y3arajbHIOE OCHOBHI izmei. BBakaeTbcs, mo y Hy6n1qu TTPOMOBI
HalibinbIne 3amam’aToByeThes iH(opMallis, 110 Oyia Ha MOYaTKy i B KiHII. 3aBepiuyroun cBiil BUCTYM, Memicca
CKazaja, o XOTija O MaTH 3MOTY TIOITUTHUCS IIMM TIPOLIECOM 3i CBOIM IiZoM; BiH OyB OW IMAcIWBUii, 110 BOHU
3HAaXOIATh CHOCOOH, SIK AOMOMOITH ChOTOIHIIIHIM i MailOyTHIM BiliCbKOBMM OXyXaTH, i 3HaXOHATb pecypcu
BCEpEeNUHI HUX CaMUX, 3 SKAX BOHW MOXYTh UEPIaTH CWIW, MIO0 3inTHCA. Taka amensimis 0 BIaCHOTO
«0omI0» Halae MPOMOBI eMOLIMHOCTI i pO3yMiHHA TOro, HACKiIbKM MPOMOBELb CaM BipUTh y ILei cmocid
nmoromorn. «I wish I could have shared this process with my grandfather, but I know that he would be thrilled
that we are finding ways to help today’s and tomorrow’s service members heal, and finding the resources within
them that they can call upon to heal themselves» [8].

Bpene y 3aBeplialibHili YaCTWHI MpPe3eHTYe BUCHOBKU OO TMPOBEAECHOTO BIPOJOBXK TPHUBAJIUX POKIB
nocimkeHHs. Bona cTBepukye, 10 BiquyBaTH cede Bpa3auBUM — 3HAUUThL OyTH kuBUM («to feel this vulnerable
means I’m alivey).«l HaliBaxnuBilie — BIpUTH Yy Te, 0 MU IMOBHOLIHHI. BO KoMy MM Ji€eMO, BUXOASYHU 3
MEePEKOHAHHs, 0 MU IOBHOLiHHI, TOAI MM NPUIMHIEMO KpHYAaTH 1 MOYMHAEMO CIyXaTH, TOAI MU CTaEMO
JMOOpImIMMHA i OLTBIN WYHHWMH 1O JIFOICH, SKi HaC OTOUYIOTh,i MOOpimuMu Ta Oinbln dyitHUMH 1Mo cede» [6].
Hacamkineup bpene agkye ciyxayam 3a yBary.

BusHauaroun puTOpHUHY 30pi€HTOBaHiCTL npomMoBu Medniccn Yokep, 3BepHEMO yBary Ha 3acodm
nepcoua.n13au11 (MOBneHHeBa MO3ULLiA aBTopa y TEKCTi), ampecauil (3BepHeHH}I 0 ayAauTopii) Ta miamorizamii.
Tak, y maHi#i IpOMOBiI HasBHI TPHWKJIAAN i3 BIACHOTO XUTTA HochigHuka (po3moBims mpo [ITCP y mimycs i
npodeciifHuil IIAX 010 BUOOPY HANOIIBII Ni€BUX CMOCOOIB JOMOMOTHU BiliCHKOBUM 3 TAaKOIO 3K MPOOJIEMOIO).
Taka mpsma eKcIUTiLUTHA nepconanizayis (HOPMye NOBIPINBY, NOOPO3WUIINBY TOHAIBHICTH CHIJIKYBaHHSA 3
aynurtopieto. Tum camum Meiticca poIeMOHCTpYBaJa, 10 BOHA Taka K JIOJMHA, K i ciyxaui. [IpencraBieHHs
Yy TIPOMOBI BJIacHUX OiorpadiuHMX AaHMX BUCTYIA€ TAKOXK K 3acid CTBOPEHHS 00pa3y OpaToOpKH, 3aBISKH YOMY
BOHA BUCTYIA€ SK HOCi#l ciMeiiHUX LiHHOCTEl, a mpodeciliHa AisbHICTh BKIIOYAETHCS Y KOHTEKCT 0COOMCTOrO
#utTa. OKpiM TOTO, 3ac000M MepcoHamizalii BUCTyNae 3aiiMenHuK | 0co6M MHOKHHHE «wey. Moro Mernicca
BHUKOPUCTOBYE, KOJIM BeJie MOBY PO MpodeciiiHy AifabHICTb.

V c¢Boiit npomoBi BpeHe po3mnoBinace mpo HaAYKOBI BUCHOBKH, ITPUYOMY HE MOBOKO CYyXHMX (hakTiB, a, IIO
QIy’K€ BaXJIMBO JAJsl MPOMOB TaKOro pPIi3HOBUAY, 1X TPaKTyBaHHs 4epe3 MNpU3MY BJIACHHUX TMOPa3oK Ta
YCBIZIOMJIEHB; 3rafgka Mpo CiM’ro i i1 po3yMiHHS HEOOXimHOCTI It BpeHe ycaMiTHUTHCS IS NPOBENEHHS
nociiuKeHHs1. MOBHUMH 3aco0aMy BUpaKEHHS TIepCOHaTi3allil € peacTaBieHHs MaTepiany Bia I ocoou ogHUHA
(3aiimennuk «I»). Takok HasiBHA MO3MUIIIS Bil mepInoi 0cCOOM MHOKHMHM («We»), KOJIM OpaTopKa po3IOBigae mpo
BUHHMKHEHHS Bpa3jiuMBOCTI («MU — HaiOiIbII Torpysse y Ooprax, CTpakgarode BiJ O)KHUPIHHS, 3aJie)KHE i
HAIIIMTUTOBaHEe TaOJIETKaMU JI0pOCiie TIOKOJiHHS B icTopii AMepukwy»). BapTo 3a3HaunTH, 10 3 HOTO MOMEHTY i
N0 KiHLI TpoMoBHU BpeHe BKuBae «wey, TUM CaMUM IMIUTILIMUTHO HarojOUIyIOYH, IO BPa3jiMBiCTh BIACTHBA
KOKHOMY.

{ono 3aco6iB adpecayii, TO y mpoMoBi Mellicci BOHU HasBHI K 3BEpHEHHS 10 CIyXauiB — 3aiiMEHHUKH
II ocobu (0coboBuil «youy, NPHUCBIMHMKI «your», 3BopoTHUil «yourself»): «The image is terrifying, but you
quickly come to understand it’s not realy; «This vision continues to visit you multiple times a day and in your
sleep. You choose not to tell anyone for fear of losing your job or being seen as weak». Tum camum Mericca
3allydyae ayIuTOpilo 0 CHiNbHOI po3yMoBOi HisbHOCTI. Takox y mpomoBi HasBHMI immepatuB: «Now close
your eyes», 110 MaB Ha MeTi aKTHMBi3yBaTH yBary ydyacHuWKiB koH(pepeHnuii TED. ¥V npomoBsi Bpene ampecaris
TIpe/ICTaBJIeHa 3BEPHEHHSIM JI0 ayIUTopii 3a mormoMoroio dpasu «you know» Ta 3aiiMmeHHnKa «you» («I want to
talk to you and tell some stories about a piece of my research that fundamentally expanded my perception», «As
you know, it’s not going to turn out well», «And you know how I feel about vulnerability», «I hack into your
lives for a livingy).

Hianoeizayis y mpoMoBi Medticcr pealtizyeThesl 3aBISKA BUKOPUCTAaHHIO TUTaHb 10 ayauTopii: «Can you
see BFIB?», «Remember BFIB?», «It’s pretty amazing, isn’t it?» [27]. BpeHe TakoXx BUKOPUCTOBY€ MUTAHHS:
«All you can think about is that opportunity for growth, right?», «What do these people have in common?»,
«Why do we struggle with it so much?» [6], akTHBi3ylOTh yBary Ta Mi3HaBajJbHY [isNIbHICTh CIyXauiB,
3aTy9aroTh iX 10 CHITHOT PUTOPUYHOT TisUTEHOCTI, CIIPHUSIOTH MiATPAMAHHIO KOHTAKTY 3 HAMU.

3rinHo 3 mnepekoHaHHAMU K. AHOepcoHa, iCHYIOTh I’ATh IHCTPYMEHTIB MPOMOBH, IO poOIATH il
YCTIITHOO: 3B’SI30K, OMOBiNb, TOSCHEHHS, MEpeKOHaHHsA, mpe3eHtallss [1, 57-118]. Sxmo npoaHamizyBaTh
npomoBu Mediccu Ta BpeHe 3 Touku 30py BUKOPUCTAHUX Y Hill iHCTPYMEHTIB, TO MOKHA BUAUTUTH TaKi:
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1.3B’5130k — 30pOBHIf KOHTAKT, MOCMIIIKa, BPasIMBicTh (TMOKa3aia, siK L MpoliemMa TOpKHynacs T,
CHIBUYTTA 0 BiacHoro ainycd [8]; po3nosija ciyxauaM Mpo «JIerKy 3ajJeKHICTb BiJl KaHLENAPChKUX TOBapiBy,
CKJIQJHICTh TPUHWHATTS HEI0 BPa3IMBOCTI SIK (peHOMEHa, 3BEpHEHHS 10 IICUXOoTepareBTa[6]), ipoHis, kapTh
(kpu3a i ;yxoBHE MpoOymKeHHd, « S 3apo0IIAI0 Ha KUTTSA TUM, 110 MOPIMAIOCH Y BALINX KUTTIX») [6].

2. OnoBiap — MpeACTaBIeHHs CBOTX HAYKOBMX BHCHOBKIB Ta icTOpil Mpo marjieHTa-BiiicCbKOBOCITYKOOBLIS
[8]; mpencTaBneHHA HayKOBHX MOIIYKiB Y XPOHOJOTiUHii MOCHiAOBHOCTI, pO34apyBaHHS Ta BUCHOBKHU Ha IIbOMY
uuisxy [6].

3.TlosicHeHHss — Ha movatky Memicca noscHioe cyTHicTb I[ITCP yepe3 cTBOpeHHS KapTUHU B YsBi
ciyxauiB [8]; BpeHe TosicHIOE, SIK BUHMKAE BPA3JIMBICTh (KOJM MU CTPUMYEMO €MOLil, MU TPUTHIYYE IHACTS.
[NouyBatoun cebe HELIACHUMM, MU LIYKAEMO METY Ta 3MiCT, CTAEMO BpPa3JIMBUMH, L0 MOXKEMO MPUIITYLIyBaTH 32
JIOTIOMOT 010 ankoroJito. Tak BUHUKae HeOe3meuHe KoJo) [6].

4. Tlpe3eHTauis — moka3z ¢oTo manaroyoro OyHkepa, (GoTo Himycs, MO3KY, BUTOTOBJIEHUX MalliEHTaMU
MacoK Ta iHIIMX apT-TeparneBTHYHHUX TBOPIB, ayaio3amuc 3 TMOSCHEHHSM TMalieHTa-BilichKoBOCTyK00BLA [8];
MoKa3 KJIIOYOBMX CIiB Ta ¢oro mid migkpimneHHsa («fear», «shamey, «courage», «compassion», «connectiony,
«breakdowny, «spiritual awakening», «we numby, «we make the uncertain certainy, «we perfect», «we pretend»,
«let ourselves be seeny, «love with our all hartsy, «practice gratitude lean into joy», «I’m enough»).

Jnst 3’sicyBaHHS JIEKCHKO-CEMaHTHYHHUX ocobnmBocTeid mpomoB Meniccn Yokep Ta bpene Bpayw,
npenctaBieHux HUMHU Ha TED-KkoH(pepeHLisX, 3BepHEMOCs 10 JEKCUYHOTO aHalli3y IXHiX TeKCTiB.

KnrouoBuMu clioBaMU TPOMOB € TIOHATTS Mpoghecitinoi nexcuky 3 COIiadbHOT POOOTH, TICHUXOJIOTIl:
connection, disconnection, shame, empathy, sense of worthiness, sense of love and belonging, interviews,
pattern, sense of courage, compassion, therapist, tenderness, emotion, blame, to discharge pain [6]; post-
traumatic stress disorder, traumatic brain injury, psyche, art therapy, trauma, mental health stigma, anxious,
psychiatric unit, psychotherapeutic intervention, the left and the right hemispheres of the brain, mask-making
[8]. Ockinbkn uinamm TED-koHdepeHLii# € TNOmWMpeHHs BaXJIWBUX 3HAHb Cepell IIUPOKOTO 3araiy
(HeoboR’s13K0BO (haxiBLiB), TO y CBOIX MpoMoBax i Meica, i BpeHe 3BepTal0ThCs 10 CUHOHIMIB Ta PO3’sICHEHb
MeBHUX TOHATH: «post-traumatic stress — homesickness, soldier’s heart, shell shock, thousand-yard stare» [8];
«sense of courage» [6].

Ockinbkn mpobnemaruka [ITCP TicHO moB’si3aHa 3 BiliCRKOBOIO TEMaTHKOIO, TO HasBHA BiITOBiTHA
nekcuka: military service, mortar, combat, Marine, corpsman (caHiTap y Biiicbkax), war, armour, military
vehicles, blast, veteran. Came 3aBnsiku il ckiIagaeTbes ysBieHHs npo cyTHicTs npuanH [ITCP. Memicca Takox
Braetbes a0 akpoHiMiB TBI, PTSD, NICoE, nonepenHbo 03By4HMBILIY MOBHI HAa3BH.

OpHak mopsin 3 Tpo(eciiiHOI0 JIEKCHKOI0 HasBHA TaKOXK HE3HAUHA KUTBKICTB pO3MOGHUX TA KHUICHUX
JIEKCEM Ta CIIOBOCIIONYYEHb:

— colloquial vocabulary (slang) — «I don’t even hang out with people like thaty («TycyBatmcsy),
«childhood shity», «this is going fo suck» [6; 7];

— bookish vocabulary — solitude, spectacular, vivid [8].

Lle Hamae mpoMoBaM CTHJIICTMYHOI BHUPA3HOCTI (KHIKHA JIEKCHKA), POOUTH iX ONU3BKUMHU OO KUTTH,
riepeia€ aBTOPChKe CTaBJIEHHS (PO3MOBHA JIEKCHKA).

VYV cBoiii mpomoBi BbpeHe BHUKOPUCTOBYE okazioHanizm sSK HaBMHUCHO CTBOPEHY eKcIpeceMy Ui
TIpeICTaBJICHHS CBOET He3BMUAITHOT MO3MUIIiT mociigHnka —«researcher-storytellery [6].

OpaTopkd y cBOIX NMPOMOBAX BXKHUBAIOTH ifiomMu «it boils down to» (3Bomuthesa m0);«l kind of gof a
handle on it» (pozibparucs, 3po3ymitu, BupimuTh) [6]; «do your best» (3po0iTh Bce MoxiuBe) [8], mo Hamgae
MPOMOBaM eMOLiTHOT BUPa3HOCTI.

YV npomoBax Takox HasBHi einepbonu: thousands of stories, hundreds of long interviews, focus groups,
thousands of pieces of data [6]; hundreds of men and women, multiple times a day, thousands of years [8]. Bouu
BXXWTI TSI TiAKpecTeHHs 3ycub aBTopa (bpene), i 3HaueHHs Ta MaciuTadiB peHOMeHa, 1110 MpeACTaBIeHU y
npomoBi (Medica).

Big3Haunmo BXKMBaHHSA y IPOMOBAX aHTHUTE3M, IO 0a3yeThCs HA BUKOPUCTaHHI aHTOHIMIB: «the less you
talk about it, the more you have it»; «I lost the fight, but probably won my life back; «when you ask people about
connection, the stories they told me were about disconnectiony; «1I’m right, you’re wrong»; «we stop screaming
and start listeningy [6]; «the power to create is very closely linked to the power fo destroy» [8]. AuTuTe3a Mae
3HAYHI BUpaKaJIbHI MOKIJIMBOCTI, /K€ 3iCTaBIISIOUM KOHTPACTHI TIOHATTS, OpaTopKa siCKpaBille Mpe3eHTye pru3n
JOCITIIKYBAHOTO HETO SBUIIA.

3BepHEMO yBary TaKOX Ha CJIOBa Ta CJOBOCIONyYeHHs, BKUTI y MEpeHOCHOMY 3HaueHHi — betrayal,
allegiance, a yearlong street fight, slugfest, they’re hardwired for struggle, to outsmart vulnerability, dangerous
cycle, first rodeo [6], invisible wounds, invisible struggle [8]. Bonu mnoxa3yiooTb eMmoliliHy, OCOOHCTICHY
BKJIFOUEHICTh OPAaTOPOK y CBOT JOCIIIKEHHS Ta TIparHeHHs JOHECTH Lie 10 ciryxadiB. Lliit MeTi cnipuse BxxnuBaHHS
eMoliifHO 3abapBIeHUX JIEKCeM: excruciating experiences, excruciating vulnerability, ran into unnamed thing,
unraveled connection, to hate vulnerability, to pledge, to assure, whole-hearted, huge cause, miserable, huge
impact, fierce [6], terrifying, face staring back at you, to suffer, daunting process, disturbing images, pretty
amazing, he would be thrilled [8].

XapaKTepHUMU [JIs IPOMOB € pi3Hi BuaU MeTadop:

— sustained metaphors — «I hack into your lives for a living (TyT Takoxx npeacTaBnenuii kanamoyp «lives
for a living»); «this is my chance fo beat it back with my measuring stick», «Because what we do is we take fat
from our butts and put it in our cheeks» [6];
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— cognitive metaphor — «the first words that came to my mind» [6];

— image-bearing (figurative) metaphor — «stories are just data with a soul» [6].

V mpomogi bpenre [6] HasiBHa anrozis («I always go into this Jackson Pollock crazy thing, where I’'m just
writing and in my researcher modey); oxcumopon («uncertain certain»); KOHTeKCTyalbHa mMemorimia («Sharpie»
— KaHIEeTIpChKuUit 3aci0, mapkep; «Yaley — yHiBepcuteT); cumnexooxa («a couple of beersy). Takox y it
MPOMOBI € CHHOHIMisl Aeskux MoHATh — people, folks; fight, slugfest, struggle. O6unBi opaTopku BOarOThCA 10
nepconigixayii: «vulnerability pushed», «spiritual awakeningy» [6]; «BFIB... haunting youy, «every work of art
tells a story» [8].

Cepen CHHTaKCMUHMX aclleKTiB Ha OCOOJIMBY yBary 3aciyTOBYIOTH TOBTOPH y TEKCTi mpomoBH bpene.
Tak, opaTopka 4yacTo BAAETHCA A0 HUX K IO 3aC00Y €MOLIIHOrO i IOTIYHOTO MOCUIIEHHS 3MICTY CKa3aHOTo:

anaphora

—«I'm going to figure this stuff out, /’m going to spend a year, I'm going to totally deconstruct shame,
I’'m going to understand how vulnerability works, and /’m going to outsmart it»;

—«here’s the bad stuff. Here’s vulnerability, here’s grief, here’s shame, here’s fear, here’s
disappointmenty;

— «we numb those, we numb joy, we numb gratitude, we numb happinessy;

— «we re kinder and gentler to the people around us, and we re kinder and gentler to ourselvesy;

— «the more afraid we are, the more vulnerable we are, the more afraid we are»;

epiphora

— «I’m not thin enough, rich enough, beautiful enough, smart enough, promoted enoughy;

— «we have to allow ourselves to be seen, really seeny;

— «to let ourselves be seen, deeply seen, vulnerably seen» — TyT Takox HasBHa kynominayis (climax) y

MpeICTaBICHHI CTYTEeHs TIeBHOI XapaKTepUCTUKH, Y IaHOMY BUIIaJIKy BPa3JIUBOCTI.

3a3HaunMMo, [0 TIOBTOPH € HEOOXiTHWM eJeMEHTOM eMOLiHHO-XyJI0KHBOTO BIUIMBY Ha ajpecara,
i ACUITIOIOTh apTyMEHTAallil0 opaTopa.

BucnoBku. O1xe, aHami3z mpomoB Ha TED, TIOB’13aHIX 3 TEMaTHKOIO COIiaTbHOT poOOTH, TIOKa3aB, IO iX
KOMIO3MLifiHa OymoBa TIpeICTaBiieHa TPbOMa KOMIIOHEHTaMH — BCTYNOM, OCHOBHOK YacTHHOI i
3aBEepIIATHHOI0 YacTHHOK. OpaTOpKW 3BEpTAOTHCS 1O BJIACHOTO JKUTTEBOTO i mpodeciiiHoro mocBimy,
BHKOPHUCTOBYIOTh 3ac00M MepcoHanizalii, axpecauii Ta giajorizauii 1 TiATpUMaHHS KOHTAKTY 3i cliyxayamu,
YTpUMaHHA iXHBOTO iHTepecy. BaxnmBumm y TpoMoOBaxX TakoX € Tpe3eHTalii (HAOYHICTh) Ta TOSCHEHHS
opaTopKkamMH CBOIX HayKOBUX BHCHOBKIB.

JlekcnKo-CeMaHTUUYHUMHU OCOOJIMBOCTSIMU TMPOMOB € BHKOPUCTaHHS TPOQeciitHOT JEKCUKH, y>KUBaHHS
JIEKCUKH y TIEPEeHOCHOMY 3HaueHHi Ta CTWIICTMYHO 3abapmieHux yekceM. Jlekcuka migiOpaHa Tak, 1100
TIOCUJINTH apryMEeHTallifo, 1MOKa3aTH CBOIO BJIACHY BKIIFOUEHICTh Ta 3alliKaBJIEHICTh MPOLECOM IOCHTiIKEeHH,
BHKJIMKATH HOBipYy 10 opatopa. Takwmii aHami3 nae 3mory 3mo0yBauam crnenianbHocTi 231 «ComianbHa po6oTay
BU3HAYUTH JIEKCHKO-CEMAaHTHUYHI acMeKTH Ta OCOOJIMBOCTI OyJOBM MPOMOB, IO JieXKaTh y TUIOLIUHI IXHIiX
HayKOBO-TIPAaKTHYHUX iHTEPECIB.
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FORMING THE FOREIGN LANGUAGE COMMUNICATIVE COMPETENCE
OF FUTURE SOCIAL WORKERS BY MEANS OF ANALYSIS OF PUBLIC SPEAKING AT TED

The article is devoted to the study of the problem of forming of future social workers’
foreign language communicative competence. The author’s vision of the forming of the foreign
language communicative competence of students by means of the analysis of public speaking at
TED, which reveal the experience and methods of social work in foreign countries, is presented.

Article’s purpose is to analyze and reveal the compositional and lexical-semantic features
of the vocabulary of English-language public speaking at TED events dedicated to the topic of
social work.

Methodology. The research is based on the competence approach to the training of social
workers and the communicative approach to foreign language learning. We used such methods:
compositional analysis — to characterize the structural features of English-language public
speaking on social work topics at TED events;, component analysis — to identify the semantic
features of the vocabulary of these speeches.

Scientific novelty of the article consists in the study and analysis of compositional and
lexical-semantic features of public speaking on social topics at TED events, which can be used in
the training of social workers, in particular in courses on the basics of public speaking, socio-
pedagogical therapy, social patronage, because it meaningfully touches on the latest methods and
discoveries in social work.

Conclusions. The compositional structure of TED speeches related to the topic of social
work is represented by three components — the introduction, the main part and the final part. The
means of personalization, addressing and dialogue are used to maintain contact with listeners and
maintain their interest. The lexical-semantic features of the speeches are using the professional
vocabulary, the vocabulary in a figurative sense and stylistically colored lexemes. Such an
analysis enables the students of the specialty 231 «Social worky» to determine the lexical-semantic
aspects and peculiarities of the structure of speeches, which lie in the plane of their scientific and
practical interests.

Key words: foreign language communicative competence, social worker, public speaking,
TED (Technology, Entertainment, Design, rhetoric.
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